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THEMIX BOOKS • Lindsey
Stirling will sign her
memoir, “The Only
Pirate at the Party,”
which sheds light on
personalhurdles. >D9

Civil War the backdrop
of ‘an American story’

For nine years, America
watched Josh Radnor as a
man looking for love— look-
ingforawife—intheCBSsit-
com“HowIMetYourMoth-
er.”
He returns to television

onSundayasamorphine-ad-
dicted doctor working in a
UnionArmy hospital in the
PBSCivilWardrama“Mercy

Street.”
“Ididn’thaveaoverarching

agenda aboutwhat Iwanted
todonext,otherthanfinding
greatmaterial,”Radnor said.
“Andthis certainlyqualified.”

Radnor insisted he had a
“weirdmoment” three days
before he received the “Mer-
cy Street” script when he
thought, “I’d like to do some-
thingwhere I get to have an
un-ironic mustache. And I

Television • “Mercy Street” is a
family saga/medical drama set
in an 1862 Union army hospital.

By SCOTT D. PIERCE
The Salt Lake Tribune

Photos courtesy of Antony Platt/PBS

At left • Jede-
diah Foster
(Josh Radnor)
and Dr. By-
ron Hale (Nor-
bert Leo Butz)
in “Mercy
Street.” Cen-
terpiece • Au-
relia Johnson
(Shalita Grant)
and Samuel
Diggs (McKin-
ley Belcher
III) in a scene
from the se-
ries, which
premieres Sun-
day on PBS.

Please see TELEVISION, D6

FRANCISCO KJOLSETH | The Salt Lake Tribune

Utah playwright Tim Slover is shown at the Babcock Theater on the University of Utah
campus, where “March Tale,” his play about Shakespeare, will be read as part of Pioneer
Theatre Company’s Play-by-Play development series.

Lifelong love shapes playwright’s take on the Bard

As a Provo high school stu-
dent,playwrightTimSloverre-
callswatching lavish costume
parades to promote shows at
theUtahShakespeareFestival.
Later, Slover went on to

act at the festival for one sea-
son, then plunged into an ac-
ademic career. He writes his-
torical plays and screenplays
while teaching playwriting
at Brigham Young Universi-
ty and theUniversity ofUtah.
For 23 years, he’smade annu-
al pilgrimages to London and
Shakespeare’s hometown of

Stratford-on-Avon, leading
Utah students and adults on
theater studyabroad trips.
Over his years of studying

Shakespeare’s plays, Slover
says hehas becomemore and
more enamoredofTheBard’s
triple plotting, the intricate
weave of a high plotwith a ro-
manceplotand lowcomedy. “I
owe a great debt, a little bit in
my writing, and more in my
living, to the ideas and emo-
tional heft of that playwright,”
Slover says.
In writing and rewriting

“March Tale,” a play about
the personal life of William

Stage • Another round of workshops,
readings for “March Tale” helps Tim
Slover bring Shakespeare’s story to life.

By ELLEN FAGG WEIST
The Salt Lake Tribune

Please see STAGE, D7

Bowie’s
goodbye
bears
one last
surprise

B
efore there was such a
thingas “alternative”mu-
sic, therewasDavidBow-
ie, presenting an alterna-
tive towhateverwas out
there.

When rock turned trippy
andpsychedelic in the late ’60s,
Bowie took it even further, lit-
erally into orbit. In his first sin-
gle, “SpaceOddity,” Bowie told
thestoryof anastronaut,Major
Tom, leaving behind the trap-
pings of earthly celebrity (“the
papers want to know whose
shirts you wear”) for the mys-
teriesof the cosmos.
When rock went glam in

the ’70s, Bowie revved up the
strangeness.His stage persona
Ziggy Stardust was an androg-
ynous alien capable of seduc-
ing anyone or anything, with a
hearty“Wham,bam, thankyou,
ma’am”ashe left.
When disco reigned in the

mid-’70s, Bowie reintroduced
someold-schoolR&Bwithsongs
like “Young Americans” and
“GoldenYears.”

In the ’80s, with a bunch of
NewWave imitators polishing
up their synthesizers and an-
drogynous haircuts, Bowie got
funky. His work with produc-
erNile Rodgers brought “Let’s
Dance,” analbumofbeat-heavy
tracks(including“ModernLove,”

SEAN P.
MEANS

The Cricket

Please seeCRICKET, D5

The Associated Press

Candles and a photograph are
part of a memorial outside the
apartment building in New
York, where David Bowie lived.

Lehár’s

TheMERRYWIDOW
JANUARY 16, 18, 20, 22 (7:30 PM) / JANUARY 24 (2 PM)

What price would you pay for love?

hanna, the merry widow, is beautiful, wealthy and attracting a lot of attention from suitors
looking to cash in. A former love interest, Danilo, returns, but does not seem interested in money
or in competing with other men for Hanna’s affection. Flirtations and accusations fly, swept along
by Lehár’s magical score, featuring the famous “Vilja” song, the “Merry Widow Waltz,” and more!

SEASON SPONSOR:

Tickets from $18–$89
801-355-ARTS (2787) / UTAHOPERA.ORG
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Shakespeare, Slover gave him-
self the challenge of that struc-
ture,drawinguponthree likely
plotsunfolding in1603,a signif-
icant year in Shakespeare’s ca-
reer that theplaywright first re-
membered hearing fromUSF
founderFredAdams.
Slover’s newest reworking

of his playwill receive a staged
reading Jan. 22-23. He’s the
first Utah-based playwright
whoseworkhas been featured
as part of Pioneer Theatre
Company’s 3-year-old Play-by-
Playdevelopment series.

Other plays in this year’s se-
ries are Kenneth Jones’ fas-
cinating reconsideration of a
man’s relationship with his
dead lover’smother, andSarah
Bierstock’s newsy debut about
a young female journalistwho
tripsacrossherownpastwhen
she becomes obsessedwith re-
porting a story about a Paki-
stani woman who was killed
byher familyafterelopingwith
themanshe loved.
The success of Jones’ “Al-

abama Story,” the first of the
company’s readings to receive
a fullproduction in2014,gavea
boost to PTC’s new-play devel-
opmentseries.Localaudiences
embracedthehistoricaldrama
about the censorship of a chil-
dren’sbook,earning it thehigh-
est single-ticket revenue for a
newplay inPTC’shistory.Now
ahandful of otherproductions
of“AlabamaStory”areplanned
this seasonat regional theaters
across the country.

—

Overcominga‘blandlyhappy’
childhood • Slover, 59,might
bebest-knowntoUtahtheater-
goersfor“JoyfulNoise,”hisplay
aboutthebackstoryofHandel’s
writing of “Messiah.” “Noise”
premiered at Pioneer Theatre
Companyin2000andhasbeen
produced in theholidayslot for
seven years at Provo’s Covey
Center for theArts.
He’s also written historical

plays about Benjamin Frank-
lin (“Lightning Rod”), Alex-
anderHamilton (“Treasure”)
and Hildegard von Bingen, a

Play-by-Play series

P
Pioneer Theatreworkshops and thenpresents readings
of threenewplays in its annual play development series,

billed as: “No sets, no costumes, scripts in hand—this is play
developmenthappening, right in front of you.”
This year’s plays:

“MarchTale” •ByUtahplaywright TimSlover
When•Friday, Jan. 22, 8p.m., andSaturday, Jan. 23, 2and8p.m.
“TwoHenrys” •ByKenneth Jones,whose “AlabamaStory”was
readas part of the 2014Play-by Play series,which led toPTC’s
premiereproduction last year.
When• Friday, Feb. 5, 8 p.m., and Saturday, Feb. 6, 2 and8p.m.
“HonorKilling” •Adebut play by SarahBierstock
When• Friday,March 11, 8 p.m., and Saturday,March 12, 2 and
8p.m.
Tickets •$10per reading; $5 for PTC subscribers; 801-581-6961
or pioneertheatre.org
Where •Readings at Babcock Theatre, downstairs at the Sim-
mons PioneerMemorial Theatre, 300 S. 1400 East, University of
Utah campus, Salt LakeCity

12th-centurymystic credited
with writing the world’s first
opera (“Virtue”).
He writes historical plays,

Slover jokes with the quick
and self-deprecating wit he’s
knownfor,becausehehadsuch
amundane and “blandly hap-
py” childhood. “I have no fam-
ily stories that are worth tell-
ing,”hesays,explaininghowhe
seeks historicalmoments that
resonatewiththepresent. “I re-
ally dohave to go to other plac-
es to find stories.”
Most recently, Slover felt

the heat of the national spot-
light as one of three Utah the-
ater artists selected as part of
OregonShakespeareFestival’s
“Play on!,” a provocative three-
year project to “translate” the
Shakespeare canon into con-
temporary language.
That prominent commis-

sion underscores Slover’s inti-
mate Shakespeare-influenced
storytelling in “March Tale,”
whichDavid Ivers saysmanag-
es to feelbothclassical andcon-
temporary.
“It’s a very difficult thing to

write a period play, and Tim’s
naturaldexteritywithlanguage
andunderstandingofstructure
make ‘MarchTale’ amust-see,”
says Ivers, co-artistic director
ofUSF,whowilldirect thePTC
workshopandreading. “Andit’s
quite funny.”
“Tim is just lovely with lan-

guage,” says his faculty col-
leagueMartineKeiGreen-Rog-
ers,whorecommendedhimfor
theplaywritingassignmentand
will work as a dramaturg on
“TheTwoNobleKinsman.”

Green-Rogers says she and
Slover often “geek out” over
their shared love of Shake-
speare trivia in faculty meet-
ings. And in a nice Small Lake
City coincidence, Green-Rog-
ers’ husband, actorS.A.Rogers,
is cast in PTC’s “March Tale”
reading.
In his teaching, his tours

or his writing, Slover makes
Shakespeare come alive, says
JaneEngland, aU. adjunct the-
ater instructorwhoworkswith
him to plan the student Lon-
donStudyAbroadandcontinu-
ing-educationadult tours.
The backstory of Slover’s

“March Tale” carries its own

drama. He originally wrote
the script about Shakespeare’s
personal life in the late 1990s,
winning the Association of
MormonLetters theater prize
and a nationalWriter’s Digest
prize.Aversionof“MarchTale”
received a reading at theUtah
ShakespeareFestival andwent
on tobeproducedat several re-
gional theaters and off-Broad-
way.
On a friend’s suggestion,

Slover sent the script to aHol-
lywood producer. Several
years later, that producer was
credited forworking on 1998’s
“Shakespeare in Love,” which
might be perceived to share
someplot similarities.
Hemight have a case, an en-

tertainment lawyer suggested,
but it would be difficult for an
unknownUtah playwright to
wina lawsuit.
Instead, Slover set aside

the story for a time. Over the
years, as he regularly led the-
ater trips to London and Strat-
ford,hebecame lessconvinced
by the popular perceptions of
Shakespeare’s marriage. “It
might have been really diffi-
cult and fraught and argumen-
tativeanddisappointing,butul-
timately itwas still amarriage,
nota shotgunmarriageormar-
riage forconvenience,”hecame
tobelieve.
When he went back to

“MarchTale,” he recrafted the
story togivemoreweight to its

female characters. “It helps to
have beenmarried for a num-
ber of years now and to have
sonswith very strong-minded
girlfriends,”he says.

—

‘Specify up’ • In addition to
working together on the PTC
workshop, Slover and Ivers are
among 70 theater artists (in-
cluding “AvenueQ’s” JeffWhit-
ty)commissionedfor“Playon!,”
theOSFproject announced in
September. Teams of play-
wrights and dramaturgs are
assigned to create “companion
translations” of the 39plays in
theShakespeare canon.
Ivers isworkingwithdrama-

turg Lezlie C. Cross, from the
UniversityofNevada-LasVegas,
on“AsYouLikeIt,”whileSlover
is working on Shakespeare’s
last play, “The Two Noble
Kinsmen,”withGreen-Rogers.
“Kinsmen” is slated fora future
University ofUtah production,
one of only three of the “com-
panion translations” currently
scheduled tobeproduced.
It’s a “what if?” project, says

Lue Douthit, OSF director of
literarymanagement and dra-
maturgy, in the project’s an-
nouncement. Playwrights and
dramaturgswereaskedto“first
do noharm,” and then to “put
the samepressure and rigor of
language as Shakespeare did
on his, keeping in mind me-
ter, rhythm,metaphor, image,

rhyme, rhetoric and emotion-
al content.”
“Play on!” isn’t an effort to

“dumb down” Shakespeare’s
language but rather “specify
up,” writes OSF’s artistic di-
rector Bill Rauch in a recent
edition of “AmericanTheatre”
magazine.
As theater lovers might

imagine, the announcement
sparked immediate controver-
sy. “A waste of money and tal-
ent,” Shakespeare scholar and
Columbia English professor
James Shapiro raged in The
New York Times. “The prob-
lem is not the often knotty lan-
guage; it’s that even the best
directors and actors—British
aswell as American— too fre-
quently offer upShakespeare’s
plays without themselves hav-
ingafirmenoughgraspofwhat
hiswordsmean.”
As someone deeply invest-

ed in Shakespeare’s work, Iv-
ers says he was both dubious
and fascinated by the idea of
the translation project. “I ac-
cepted the offer, in part, be-
cause I wondered why it ini-
tially rubbed me the wrong
way,”he says.
Itwasalsoanopportunity to

get paid for what he normally
does as an actor, teacher or di-
rectorwhileworking on aplay.
Usually, he doesn’t make that
research public. “Now Imust,”
Ivers says. “And I’m enjoying
the challenge.”
In contrast, Slover says he’s

attempting to avoid any talk
about the controversy. “I func-
tion best as a writer, I always
have, by not knowing things,”
he says.
He considers the commis-

sion, on the recommendation
of Green-Rogers, an opportu-
nity to focus on his playwrit-
ing, beyond the time he in-
vests in teaching. The chance
to really dig into a play, to puz-
zleover everyword, is a luxury
fewpeoplebeyondactorshave.
“It’s a verypositiveboost to the
way I teach and think about
Shakespeare,” he says. “And
you get ideas for new plays
when you do this kind of close
work.”

ellenf@sltrib.com
facebook.com/ellen.weist
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‘Brooklyn’
leads Oscar
nominees
with
Sundance
connections
Once again,movies that

played the Sundance Film
Festival were represented
by theOscarnominations.
The biggest haul was for

“Brooklyn,” the Irish immi-
grant drama that had its
worldpremiereat theEccles
Theatre lastyear. It received
threenominations:BestPic-
ture, Actress (for Saoirse
Ronan)andAdaptedScreen-
play (forNickHornby).
Here are the other nomi-

nated films that playedSun-
dance ’15:
• “Cartel Land” (Docu-

mentaryFeature)
• “TheHuntingGround”

(Music—Original Song, for
“’Til ItHappens to You,” by
Diane Warren and Lady
Gaga)
• “Racing Extinction”

(Music—Original Song, for
“MantaRay”byJ.Ralph)

• “Shaun the SheepMov-
ie” (AnimatedFeature)
•“WhatHappened,Miss

Simone?” (Documentary
Feature)
• “World of Tomorrow”

(ShortFilm:Animated)
One of the Foreign Lan-

guage Film nominees is in
the lineup for this year’s fes-
tival: theColombiandrama
“Embrace of the Serpent.”
Also, the Animated Fea-
ture nominee “Anomalisa”
(which opens next week at
the Broadway Centre Cin-
emas) will have a Special
Events screening at Sun-
dance,with directorsChar-
lie Kaufman and Duke
Johnson talking about the
film.
A third Documentary

Featurenominee,“TheLook
of Silence,” is a grant recip-
ient from the Sundance In-
stituteDocumentaryFund.

– SeanP.Means

GET TICKETS ParkCi tyShows.com 435.649.9371 328 Main Street
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